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******* THS MAR IS 1322 ******* 

Cur 'Panorama of Jazz Events 1 of 1921 
which appeared in issue 15, elicited a 
varied amount of comments, both commend- 
atory and de^ojatory. There were hurrahs 
from those who were surprised at the 
amount of historical fact that covered 
the page. Even one of these brave soula 
reported that we presented more brand 
new information in one page than a cer- 
tain jazz buff had in his entire 295 
pa^e tome. And a further comment was 
that if we would continue to panorama— 
rise suceeding years, our work would 
revolutionize the entire approach to 
jazz study. 1*1111 

Then came the disparagers,the detract— 
ers and the disdainers who mainly ac- 
cused us of name -calling, of presenting 
obscure names without ernphasizing the ar- 
tist's background and his contribution 
to the jaaz scene. Others called us 
heretics for not filling the page with 
the deeds of Jelly ^oll Korton, Bessie 
Smith, King Oliver, Ma 3ainey and their 
ilk. [As far as we were able to ascer- 
tain from our - intensive nev/spaper re- 
search; Bessie, Ka and the King seldom 
received any publicity and that the 
irrepressible Jelly was 'dead 1 ). Even 
one dissenter was rather irked over why 
our whole page was not 'dedicated' to 
the jazzbaiids of Brooklyn. Ha believed 
that there were more jazzbands in Brook* 
lyn than the whole country put together, 
lie remembered that he and his wife "did 
ithe shimmy from Flatbaeh to Greenpoint" 
"and there must have been a jasa band 
named after every state in the Union and 
even one for Alaska. 

Viellp after the ayes and nays of our 
rea^rrs re re tabulated concerning to 
whether we should continue panorama- ris- 
ing, the ayes were on top and here we 
are again. This time we introduce a 
"Panorama of Jazz Events of 1922 ", In 
the following account we endeavor to 
present a cross-sectional running ac- 
count to familiarize our readers with 
the names and trends which were part of 
this wonderful American musical phenome- 
na, 

"AHKAfiSAS BLUES" was the great blues hit 
which heralded 1922, and it was reputed 
to be a close second to the great seller, 
"Crazy Blues". Spencer Williams, its 
composer, and the Frances Clifford Music 
Publishing concern introduced it to the 
public. It was prolifically recorded by 
many leading artists for Columbia* Okeh, 
Pathe, Gennett, Emerson, Arte. Black 
Swan, Paramount, Famous and QRS* Melodeey 
U.S., Arto and Voco rolls, , .TRIX1E SMUtf 
beats out Daisy Martin, Alice Leslie 
Carter and Lucille Hegamin in the great- 
est "blues 1 singing contest in New York 
City history. On Jan* 20 P 1922 at the 
Manhattan Casino Trixie inith» wianar of 
the 15th Regiment 'blues' contest was 
awarded a silver loving cup by Mrs, 
Irene Castle... $10^,628. 74 paid for 



Black Swan Records by customers from 
February 1921 to Jan 1, 1922. . . , . .ETHEL 
V'ATSaS and her Black Swan Jazz Orchestra 
held over for another week at Grand 
Theatre, Chicago Illinois, (Jan 28, 1922). 
..♦New York's biggest sensation F SHUFFLE 
ALONG" with and by Miller & Lylos and 
Sissle & Blake at 63rd St. Kusic Hall, 
east of Broadway (Jan Pfl, 192?-) 
l,TLLIAN$ "race's great thespian" succunb 
to oneumonia, Saturday, Kar.A.1922 in 
\ T *»w York. Eddie Cantor's fine column eu- 
logizing hi a friend, Bert, seen in many 
newspapers, ..CASCL DICKE.OT3 Tl Snappy" 
Orchestra and "Clever" F11AIIKIE JAXai" at 
the Sunset Cafe, "birthplace and home of 
Jazcawav Jazzcopation 7 ', corner 35th ^t. 
and Calumet Avenue (3/25/22).,. EMKIKS 
TATE'S Symphonic Orchestra at Vendome 
Theatre on State Street and E,h\ UYEil'S 
^Orch, at' States Theatre, 3507 ^tate St. 
(3/25/22) ...Vassar's Orchestra with the 
sensational TOMMY LADIHIEft (sic) at the 
southside's Lincoln Gardens (3/25/22J... 

THE GEORGIA HBJSTKELS - kO peopled the 
Avenue Theatre, beginning April 2, 1922, 
ETHEL WATE.IS and the Black Swan 
Troubadours play to an overflow crowd at 

the Lyric Theatre in New Orleans. The 
company composed of singers and players 
who make -Black Swan records and who have 
been on tour for over 5 months attracted 
so 'much attention that the New Orleans 
Daily Item, one of the largest white 
dailies in the south, engaged the com- 
pany to sing and play their famous jazz 
number, Down Home Blues & other songs 
over the radiophone through the New Or- 
leans broadcasting station. The concert 
was heard in five states and in Mexico 
and thousands of radio fans heard Ethel 
Waters sing on the trip, and adds ano- 
ther atar to her laurels as being the 
first colored girl to sing over the 
radio. She was accompanied by the Black 
Swan Jazz Masters under the direction of 
F 4 H. Henderson Jr. U/26/22).. .SAVANNAH 
JAZZ - Three Negro musical groups seemed 
to have predominated in the Negro quar- 
ter of Savannah in 1922. They were 
?0LL3J T S SYNCOPATED SIX with Willie Ty- 
son, violin; Andrew Mitchell, clarinet; 
H, Debro, cornet; Walter Harris, trom- 
bone; Clarence Walker, piano and Ted 
Pollen, drummer & manager. Another group 
was the "HAEKUNY FIVE 11 with C. Durant , 
violin; C. Maxwell, piano; Boaskay, cor- 
net; D. Williams, saxaphone; Edward 
Robert, drums and manager. The third 
band was the r1 APOLLO OftCflESTRA" with the 
following (9/21/22) reorganized person- 
nel: R.L. Hicks, trombone; Thos. Frasier, 
cornet; Jno. Mungin, violin & clarinet; 
Mias Lucy Graham,- piano; W,G. Wilson, 
trap drummer. "For an engagement see R.L, 

Hicks," 340 Lincoln St., Savannah*" * 

Mention of other musicians who played'in 
Savannah at this time were "Jazz" Curley. 
sax; Albert Be Cunger, cornet; Robert 
Barge, piano; Clarence Fanzy, drums (com- 
plement of a jazz band which played at 
the Pekin Theatre in Savannah}. , Follies 
Bergere, Broadway & 40th Street open re- 
cently with Southern Plantation :tf*ini« 
with all colored company, conceived and 
staged by Lew Leslie and is called 
"Nightim© In Dibcieland 1 ' . Included in cast 
are many prominent colored artists, 
among who Is the famous Columbia Record 
Artist, Edith Wilson. She la accompanied 
bv the famous Johnny Dunn and his origi- 
nal jazz orchestra... SOPHIE TUCKER 'The 
Original Queen of Jaaz^ first record re- 
lease to be in June - Okah 45&5 High 
Brown Blues/She Knows It,.. PAUL ROBESON 
now a member of the Four Harmony Kings , 



'3 



with Shuffle Alonft company at Mew Yor 

63rd St, Music Hall (June 24, 1932).... 
Commencing June 2k T 1922 for two weeks 
FL0.1EHJE MIIX3 and 0. company of V 
people with Will Vodery 1 s Plantation Or- 
chestra in the Plantation Revue at L: 
fayette theatre... wTLBUH SWEATHAN & Co, 
at Proctor 1 s Theatre, Yonkers, and 
Keith's Harlem Opera House. N . Y.C f (g/g/21 
B „CHARIE3 BOOKER, president of Memphj f 
concern may open Branch Office in Nct 
York, Charles H, Booker, president 01 
Yancy ft Booker Music Co # , Memphis Tenn, 
announces a business trip to NYC, where 
he is scheduled to arrive on August 15. 
Kr, Booker not only heads the music pub- 
lishing firm which bears his name but he 
is also a writer of several novel songs, 
including 'West Texas Blues 1 1 ' 'A -Omar: 
Gets Tired Of One Han All The Time 1 and 
■The Cootie Crawl 1 , Object of Mr. Booker 
trip is to establish his publications in 
N.Y. territory and to open up a Mew York 
office of Yancy & Booker Music Co, Among 
other things, LHr. looker has quite a re- 
putation for playing the saXaphone(7/^2/ 

22),, *flOiffl!RCE HIIIS AND EDITH WIL 

S<M t entertainers with Allie Ross orch- 
estra andW f B P Patrick Jasaettes, Konday 
Sept.^ f 1922 at New Star Casino, 107th 
St. £1 Lexington Ave,N.Y,C,*..A fascina 
ting account from reporter, Joseph Jones, 
(Oct 7,1922) had the following, "Mr, 
Valsh 1 s 6 piece jazz orchestra 3 s still 

one bright aggregation in Southland, 

(Shreveoort La,). These boys play any- 
thing from Jazz to opera; pianist, Hkile 
Vdllians has fashion of Lucky Roberts i 
harmonies of Eubie 31ake;Eddie Powell, 
clarinetist and a good one; George Mc"ar: 
iel really knows his violin; Sprall make 
you think of Joe Oliver when he starts t 
jazz; Simon Brigance gets real harnony 
jaas out of his trombone; Baby Lov^::-, 
fine jazz drunmer and can play otnsr 
things besides drums... CUHRIE UILLI.JS, 
manager of NU-WAY JA^Z HCUEJS would like 
to get in touch with E. Humphrey, 
clarinet & C.A. McAdams, violin (Chicago 
Oct 7, 1922)., .MAMIE SMITH writes Blues, 
first original composition written and 
Continued on p.2U 
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h Type AZ 

graphophone z 




and P blank cylinders 

This Graphophone is equipped 
with new style lyre-shaped 
reproducer, which gives 
marvelously sweet and 
delightful tones. 




Specifications* 

Tandem Spring Motor, runs about five records each 
winding. a 

Handsome Cabinet, with top not shown in cut. 
Lyre shaped Reproducer. 
14 men Aluminum Horn. 

AZ Graphophone, complete as above, $25 



A Recorder for the AZ Graphophone may be 
purchased as an extra. Price, $5mOO 

THE "EAGLE" 
Coin-Slot Graphophone 




NG 



Columbia Phonograph 

Company, 

TALKING MACHINES, RECORDS. AND SUPPLIES 

The Graphophone 

Cntertains Everybody Everywhere 

All Graphophones are made under the patents of 
BELL, EDISON, 7AINTER and MACDONALD. 



TYPE BS GRAPHOPHONE 




TTie Talking Machine, a few years ago an 

* awe-inspiring scientific mystery with which the 
public occasionally came in contact in exhibition halls, 
Is now, in its best form, the Graphophone, a 
familiar object in thousands of homes. Unquestionably, 
the Graphophone is the richest contribution science 
has made to the entertainment and instruction of the 
world. The Graphophone is so free from mechanical 
intricacies that a moments study suflices to master it 
When the Graphophone's matchless powers of enter- 
tainment are considered, its value cannot be measured 
in money. There is no other machine or instrument 
that can be purchased at any price that will afford so 
varied and delightful an entertainment. 



The following sectional illustration shows the engrav- 
ing method by which cylindrical sound-records are 



WAX SHAVING. 



RECORDING POINT 




made. The diaphragm is attached to the recording 
point, which cuts on the revolving cylinder a groove 
with undulations exactly registering the motions of 
the diaphragm. In reproducing, a blunt point follows 
these same grooves and re-creates in the diaphragm to 
which it is attached the same motions, thereby repro- 
ducing the identical sound which originally actuated 
the recording diaphragm. 
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TYPE HG GRAPHOPHONE 

(a. 
(s 




6-Spr/ng Motor, will run Graphophone about 14 

at each winding. 
Very Elaborate Cabinet, with piano finish; has top not 

shown In cut. 
New Style W) Reproducer. 
Recorder. 
Sharing Knife. 
Recording Horn. 

42-wch Brass Horn and No, 1 Horn Stand for reproducing. 

HG Graphophone, complete, as above, $100 



Types Q and QM 
Graphophones 



Umm XP 



P blank 




i 




TYPE QA GRAPHOPHONE 

These Graphophones are marvels of simplicity 
compactness. The two types differ only in eq 
mcnt. 






XP (S^t&garl^) 25 c EACH 

-Va I -4'ln. diameter, . Price/ * U Lnu " 

frice of G (Grand) Records - 34a. diameter— $1 Cach. 



American Orarphophone Co., 



Record Cabinets 

A record cabinet is extremely desirable where many cylin- 
ders or discs are In use, and it will in any case be found a 
great convenience, for the records may be kept in better 
condition In the cabinet than in the pasteboard cartons or in 
carrying-cases. The different selections may also be classi- 
fied according to Individual taste. One drawer may be used 
for the band music, one for the songs, another for the popu- 
lar airs, etc. 





These cabinets are 
made in various 
styles, as shown in the 
illustrations. They are - 
highly finished and 
artistic in construc- 
tion, and are orna- 
mental in the parlor 
or drawing room. A 
cabinet serves not 
only as a repository 
for records, but also 
as a stand for the 
Graphophone. 
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Hearing Tubes 

Tor Use on 

Cyllnfler-recora Graptiorlioiies, 




Single Hearing 



lube, 

3- way tube, 

3- way " 

4- way u 

5- way 

6- way 

7- way 

8- way 



u 

44 



44 



$. 59 
1.00 
1.50 
2,00 
2.50 
3.00 
3.50 
4.00 



Cylinder Record Cases 

As receptacles, providing «afe storage for records* which 
may be easily taken from place to place, and are easy of 
access, nothing can equal our peg cases. These cases are 
neatly covered with dark matt-rial, ami are of very attractive 
appearance. Theyhavc nickeled trimmings and lock and key, 



rt'i-''" • . 



1 



36-peg XP record case. 



PRICES: 

24-peg case for XP records, 
86-peg case for XP records, 
72-peg case for XP records, 



S3.00 
3.30 
4.30 



Cylinder Record Boxes 

These boxes are made of strong pasteboard, with pegs foi 
the cylinders. They are well made, and covered with dark 
material. 





12-peg box for XP records, 
24-peg box for XP records. 



$ .30 



Columbia Phonograph Company, 

Creators of the Talking Machine Industry. 

Ownei s of the Fundamental Patents. 

Largest Talking Machine Manufacturers in the World. 

Grand Prize, Peris, 1900 
Double Grand Prize, &U Lobis,1904 



Types C, CE end CI 



Record Cabinet No. I, Price, $10.00 

This cabinet is designed to accommodate the small cyh\ 
Indars. It has five drawers containing 75 pegs. It is about 
3 feet high and 18 inches wide, and is made of quartered oak. 
well finished, and very neat in appearance. It may be used 
, for any style of Graphophone. .; 



Table Horn Stand 




****** 




Suitable for 14-inch and 18 inch hammered brass 
or gold and black horns when used with Q 
or QA Graphophone. 

Horn Stand. 75 cent a. 



Horn Crane 




Uam C ami P Blanks, and XP rocords 

The only difference in the three types is the style of 
motor. Each machine uses the blanks and records as 
above specified without change of any kind. 



Flexible Speaking Tube 



PRICES. 



PRICES 

22-inch length, $1.00 
-Ji-incn length, 1.75 



(Including with each machine, raj 

recorder,, apaaklng tuba, alngim hearing 

tuba and oak hand cabinet) 



EDWARD D. t AM ON, President 
0EO. W. LYLE, General Manager, 



Type C, 

Type CE, 
Type CI, 



with long run aprlng 
motor, 

with 2- volt eleCmfrlo 



with 110-voH electric 



$50 
$50 
$60 



Columbia New Process 
Disc Records 




10-ln. Disc Record, $1 each; $Wpcrdox. 



&ranl Opera Disc Records, LESM $2 Each 
\m Disc Records, $2 Each 

All of the above records may be used on any 
Disc Graphophone. The larger records have 
greater volume, and are characterized by a delight- 
ful roundness and fulness of tone. 

List of selections furnished upon application. 



Record Cabinet No. 5 

This cabinet is for disc records, and will accom- 
modate one hundred of them. 




Price, $20.00 



This Cabinet is made of dark oak highly pol- 
ished and is ornamental in design. It has two 
shelves or racks which hold the records upright. 
It is a handsome piece of furniture. 



Record Cabinet No. 4 

Same as No. 5, but made of solid maho-auy. 

Pries, $25.00 



Type AH Graphophone 

Umom all flat 



$30 




Specifications 

Double-spring Motor. 

Very Elaborate Cabinet-\n:xno finish (new deei(?n). 
Analyzing Reproducer. 

22-inch Horn, black, with polished brass bell, with 
metal elbow. 

Ornamental, Detachable, Horn Supporting Arms, 
100 Needles. 
Two-part Needle Box. 

PRICE, com- 
plete, as 
above, 

PRICE, equipped with 30- 
inch brass horn, with J6H 
inch bell, ^ jm*% 
otherwise as *ha€£gjj 
above, 

PRICE, equipped with 36- 
inch ' aluminum horn, 
otherwise as A Aff 
above, 9<K? 



Type AU Graphophone 



Uses &H fimt records 




Spring Motor. 

Japanned Bed Plate. 

Analyzing Reproducer, 

16-inch Japanned Horn, with metal elbow. 

Horn Supporting Arms. 

100 Needles. 

Two-part Needle Box. 

PRICE, complete as 
above, 



$12 



PRICE, equipped with 16-inch 
Horn with polished brass bell, 
otherwise as above, ^Jj^ 50 



Analyzing Reproducer for 
Disc Graphophones 




COLUMBIA ANALYZING REPRODUCER 

Reproducer bar pivoted on delicate points, practi 
cally eliminating friction. ' ^ 

Reveals tones hitherto indistinguishable. 

Greatly increases volume 
enriches quality 

Price, $5 

Send $3 and any disc reproducer and we wil 

you in exchange this newest improvement in t 
machines. 

The Analyzing Reproducer 

is actually one of the greatest improvements in t 
machines. It must be heard to be appreciated. 

6 
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THE CAL 



Woody Backensto »nt me a tape copy of 
km 40 items he wanted Frank Cuah to 
try hit ear on, When Frank came to hear 
the material, I triad on him firat a 
nry early RAMBLERS 1 To H3S4 - NOBGDT 
USD/ HOT UPS which he guessed was the 

small band In its birth pains, before 
the lush day* of tha Ramblers 1 Inn, Ha 
guaaaed or thought ha hoard Jim Duff, 
sax and Kitchingman, banjo, and suggest- 
ad tha probable date of Oct.-Nov. 1922 
which ia In agreement with Stlllwall's 
dating chart, Spencer Clark whom I visit- 
ad only a few hours later could not am- 
plify on this information, but suggested 
that 1 writs to Herb Wail who was credi- 
ted with an excellent memory as well as 
a continuing interest in tha story of 
the Ramblers with whom ha had played 
drums (sea Paramount 201 THE NEW YORKERS? 
Herb replied aa follows: 

2/6/58 

Dear John: 

I contacted W.T. *Ed n Kirkeby thia 

morning. If anyone would know tha ecore v 
ha would. The California Hamblera were 
his babiea right from the start - and 
that 1 * how far back ha want with me aa 
we talked on the phone for a good 40 
minutes, 

it begin back in the fall of 1920 in New 
lork. Kirkeby had a little office in the 
old Rose land Building where he held sway 
as Jaok-of-aU-anglss to tha musical 
trade. He handled orchestras, ha had re- 
cording contracts* ha held exclusive 
rights to sail certain musical instru- 
ments, ha booked aotg», 4 and he owned a 
name. Into his office one day in tha 
early fall of that year strode two lads 
fresh out of school and even fresher out 
of a summer Job in Atlantic City* They 
were Jimmy Duff, sa»phom player and Say 
Iltchingman. The latter was searching 
for a good recording plectrum banjo- 
and guess who was sailing the famous Tan 
Bps line of banjos? Wall, they fell into 
talking about Jobs and Kirkeby, always 
looking for new talent, decided to give 
these boys an audition, 

po mast have liked what he heard because 
be built a band around them. Thus it 
'happened that the California Hamblera 
opened for the first time at Farkaide 
Inn in 'Brooklyn, There was another sax 
mad, also a trumpeter by the name of 
Floyd Baker, Joa Tarres on string base, 

a pianist named Sargent and a drummer 
and trombone. At once Kirkeby got re* 

cording dates with Aeolian and Bmerson, 
For these dates they added Phil Napoleon, 
trumpet; a fallow named Fierce on record- 
ing tuba (string baas did not record 
well in tha old horn-recording days) and 
Oscar Adlar on violin. At about this 
time the band wae heard at the Parkside 
by a B,F. Keith, the producer, who want- 
ed to back Xvb Shirley, his big star 
with a band * and. thought thia irould be 
a fine nuoleus. So men were added for 
this vaudeville stint, Oscar Adler front- 
ed. Ttas act opened right at tha top, the 
Palace Theatre in Haw lork (*are Paul 
Whiteman had just closed) billed ae "Eva 
Shirley and the California Ramblers 11 , 
They got fine notices, and after a nice 
run they moved out onto the road . 



IFORNIA RAMBLERS 

Reported by 
JOHN 3TEMBH 

tq fqto Stoinars 

Frank Cush, in another aural auditioning and identification lession, 
rendered the following information. 

Personnel in order identified (not always as soloist) 
Golden Gate Orch. - GG 

California Ramblers - CR record and master nunbers according 

Varsity 6 - V6 to Backensto, also his dates (some 

Little Ramblers - lit approximated frcoi Stiliwell'a Chart) 

Steppin' Out Grey Gull U97 b (T1452-C-1-2) GG e. Nov, 1923 

Davis, Uoore, Kitch- (probably full band of the period) 

Remembering Co 49 (81362) Nov* 17 1923 

reed duct probably Duff, Davis, Cush lead, Davis solo, Olson, solo Gush 

Ohl Joe Ca 420 ( 627B3) VS C.Dec 1923 

Rollini, Davis or Duff ?, Moore, Cusick (tenor) 

Moore was playing first trumpet parte as well as hot aolos at this time; 
soon Gush began to take almost all first chifcr parts 

I Love The Girl Who Kisses Ca 507 V8 c, April 1924 

Cush lead, whole band vocal, moore, Davis, Cush lead 

Why Did I Kiss That Girl Ca 516 (881E3) c. May 1924 

Cuah lead, Uoore, Rollini, Davis, Moore 

I*m Satisfied Beside That Sweetie Co 217 (140071-2) Ifl Sept 18,1924 
Uoore, scat by Rollini, Brodaky and probably Davis, kazoo by King 

Charleston Cabin Ca 577 (1067A2) 78 0. Nov 1924 

Cuah lead, Rollini (an outstanding solo), Moors, Olson 

them Ramblint Bias* Ca 605 (U43C2) 78 c, Dec. 1924 

Moore, Davie, odd instrument unidentified, King kasoo, Rollini 

Ramblint Blues Pe 14309 (105482) c, Dec 1924 

Cush lead, Hoe-re, Kitch #J Rollini in two registers, Moors, Davis 

r ■ ■ 

The two shore are Jthe sane tune played ijiite differently. Composition 
was by Uoore, arrangement by Brcdsky, and pr emotion by Kirkeby, In some 
caeas (as on the Fe; closer Credit was Moore-Brodeky; in aome oases 
as on the previous Ca item canposer credit was Moore -Brodsky^-Kir keby . 

Cheating On Me Ca 725 (1379B1) V8 c. May 1925 

Cush lead, Davis, T. Dorsey, fiddle probably Cornell student, trumpet 
solo not identified, might be Cush 



Sadie Green Fe 14669 (106983-1) Ola Olecn & his Orch. c. June 1925 
Probably a Kirkeby-Ramblera date. Rollini, Nichols, T,Dorsey, J, Dorsey 

Fsllin» Deem Apex 8408-B (6188-2) CR c, Oct, 1925 

Nichols, Sttsh, T.D,, J,D, in break, Brilhart loads reeds, J,D,eolo 

Then I»U Be Happy Ha 71 (U1306) Otaiv, 6 Nov, 24, 1925 
Trumpet 7, J,D,, maybe Niehole on a very bad day 

Ah Ha Everybody's 1046B (2073-3) GG c- April 1925 

Brilhart lead, probably Cush trtsapetfsnyway somebody stiff 1 *), voc, ?, 
Nichols, "bey, animal" ahcuted by Fellinl, 

I Love My Baby Co 524 (141343-2) LR Dec. 3, 1925 

Maybe Cuah, probably not N ichola, perhpas J,D,, Brilhart? soprano, 
T.D, 

Indigo Blues Fe 14530 (106346) 5 Biimingham Babies C.Dec. 1925 
Brodsky, Roy Johnson, J,D,,- (Cush thinks he was on this but hears nothing 
positive 

Street Man Ca 797 (1615A3) V8 c, Dec* 1925 

Again probably Roy Johnson who followed N ichola in group, either 
Pete Pimiglio or possibly Davis who returned about this time 

Seme Baby Pa 14648 (106506-1) 5 Birmingham Babiea c Feb, I926 
(Ouah thinks this data is wrong by many months, should be earlier) 
Nichols, J,D., Rollini, Brodsky, King drums and kazoo 



Sone w«ek3 later through Duff and K-It- 
ch±n^nan # fclrkehy learned of a plot bj 
jcim of the others in the band to ditch 
hia and take over for themselves. So he 
cancelled the booking 8 and fired all but 
the Original tuO, Then in casting about 
for replacement a and also eomeone to 
front the band. Kirkeby hoard about 
Arthur Hand who iraa making something of 
n name up at a place on 9&th St. & Qroad- 
way called Healey's — where a fellow 
named Rollinl was playing xylophone with 
him, Kirkeby offered Hand a partnership 
for fronting the band - and thua it waa 
that a brand new orchestra opened at 
Stanley's in Times Square late in 1920, 

3111 Moore and then Frank Cuah became 
the brass team along with Lloyd 01aen #t 
Irving Brodaky became the pianist, Fred 

Cueick joined Jia Duff on saxophone, 

Fred Henry waa the drummer, someone 
played baas* Adrian Rollini played xylo- 
phone and soprano sax and there was Hand 
and Kitchingman, By the time they moved 
to Post Lodge in Larchraont N*Y. In the 
eunroar of 1921, the beaa player quit, 
and Kirkeby and talked ftollini into buy- 
ing a bass sax - figuring he'd be able 
to play it e little because he fooled a- 
round with the soprano. So a new sound 
w&e bom I 

Eventually that jwnour Henry the Onm*- 

ner decided to quit and move out of town; 
Stan Kiny replaced him. And with that 
personnel the California Ramblers remain- 
ed intact until 1923 when Jim Huff left 

and was replaced by Bobby Davis (now de- 
ceased). 

In 1924 the band moved into ita own home 
-THE CALIFORNIA RAMMERS INN on PelUm 

Head in the upper Bronx. Bobby Davie 
quit to become Jan Garber'e partner in 
the Garber-Davio orchestra - and he was 
replaced by a young bright -eyed lad from 
Tonkers named Arnold Brilhart, Mind you, 
all this time there were only two saxes 
(plus Rollini). However, late in the 
summer of f 2J* the boys put pressure op 
for the addition of a 3rd sax - and got 
Jinmy Doraey* At about this point Kitch- 
ingman decided he 1 * had it and cult to 
go into the aviation industry. He was 
replaced by Tom Fellini* 

During the ensuing winter Red Nichols 
cane in to replace 3ill Eoore. The fol- 
lowing spring of 1925, Tommy Horsey took 
Cla Olson's olace on trombone - and to a 
lot of us on' the scene, HERS MhS CUE OF 
THE fflEAT BANDS OF ALL TIMES, 

You ask when I was with the band. It be- 
gan unofficially in the summer of 1925 
when Stan Kin? took sick for a spell and 
they sent for me. I fiuess I lived in 
heaven with those guys for about 3 weeks 
- and made a few records too. The follow- 
ing Spring I joined the band for real 
along with Jack Ruain, rtoy Johnson, Abe 
Lincoln, Bobby Davis (who h*d returned) 
and others- Cff and on, I'd say I was 
with the band until 1932. 

Looking back today - if anyone saked me- 
I'd a ay my biggest kick in mueic was 
playing alongside Adrian Rollini and 
that big baas sax. He was aimply tremen- 

doua* - Herbert S. Weil 

F.S. Jim Uiff now lives back in Xounge- 
town Ohio. Where Is Kitohin^raan? 



She Belongs To He Co 70k (Xh2kb2^) CR Juljr 20, 1926 

^uealey 11 not Nichols, Davie, possibly Uncoln, "Probably made 

about time Bollini left for England 11 - not true, Rollini on eone later. 

Here I Am Pe (106912-1) GG c. Sept 1926 

Thia one too is believed by Cueh to be older (prior) than date 
indicate*. Probably Niehol* and Cuih in bras* team, Brilhart, J.D. alto, 

probably T.D. 



Wait 1 11 Tou See 
Davie j Lincoln, 



■ H I ■- F ■ V 



Ha 316 (1A26S0-2) Univ. 6 Sept. 22, 1926 
* maybe Qaealey (hard to sure ioout anybody c 



It Takes A Good Woman Ha 316 (142900-2) Univ. 6 Nov. 1, 1926 
Hollinij othere uncertain* probably not Hichole 

Urn Too Pe 14691 (107008-2) GG c. Nov, 1926 

Cuah lead, Nichole, Brilhart on mlnature aax, Nichols lead 

last chor* 

Leave Ifr Baby Alone Pe U794 (1D7435-1) GG c. March 1927 
Joe Lafaro or Al Duffy, violin, trumpet unidentified *, J.D* or 
Pimiglio 

* Hy gueee Purvis 

Above and following are probably the band after the return from a 
eld tour to Florida. Band was reorganized, hence sound and personnel 
not as familiar to Cufh. 

Pardon The Glove Co 992 (143723-2) CB March 29, 1927 

Duffy, Rollini, Nichols or Quealey (fine bixian), probably Pimiglio 

Play It Red Co U03 (1WM4-2) IE July 6, 1927 
Quealey or Purvis, pianist not Brodsky (but who?) 

To^re Just A Great Big Bafcy Doll Co 1574 (146439-3) CB 

June 13, 1928 

Cuah lead and 1st solo (Harmon mute), Ward Lay, bass, probably Daffy 
By this date Rollini had left and was replaced by Lay 
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America's Greatest Entertainers 

Salt and Pepper 

(Exclusive Cameo Artists) 
See Page 4 
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rriAA ( Cinderella — Part I 
i Cinderella— Part TI 



V1A1 I Cinderella— Part TIT 
K1U1 \ Cinderella— Part IV 



Official Boy Scout Records 



released for the first time — you 
have never before had a chance 
to listen to a perfectly repro- 
duced bugle call or listen to the 
official Boy Scout songs — but 
you can now. Here are the first 
three. 

Every Boy Scout should have 
these records. 



The old story told in a new 
way — the story of Cinderella — 
recited by Irving Fisher — with 
musical settings in four parts is 
entertaining and interesting — 
there are beautiful orchestra ef- 
fects — which lend itself to the 
story of Cinderella — complete 
on two records. 



nSZ 75 cents 
K 75 cents 




V- ! t Three Good Turns 

NO. I I Old Zip Coon 

\T« O J BowI Wow! 

NO. £ { sing Another S 



org 



Jolly Good Scouts' Quartette 
An Old Time Scout 

Jolly Good Scouts' Quartette 
Jolly Good bcouts' Quartette 



XT n | Boy Scout Bugle Calls. Part I 
JNO. G j Boy Scout Bugle Calls. Part II 



Camp Butter 

Camp Bugler 



50 cents 
50 cents 
50 cents 




DANCE 

GOi I At The End Of A Winding Lane— Waltz Paul Van Loan's Orchestra 
UO 4 *^ Nobody Loves You Like I Do-Fox Trot Cameo Dance Orchestra 



Dreams — Waltz 
Made You— Waltz 



ftlftl Dreamer Of 
UJ.U | when They 

M - ( Indian Love Call— Fox Trot 
615 l Wh « n Y ° u Send A Four-Leaf Clover 



Bob Harl nx's Orchestra 
Paul Van Loan's Orchestra 

Bob Marine's Orchestra 
To Me— Fox Trot 

Paul Van Loan's Orchexlra 

Broadway Broadcasters 
Trot Varsity Klght 




fiOfi ! Ar, y Wa * Tne Wind Blows-Fox Trot 
WO ( No one Knows What It's All About— Fox 

ft rt - I Me And Tne Bov Friend— Fox Trot Statler Hotel Dance Orchestra 
605 (Buffalo, N. Y.) 

" w I Them Ramblln' Blues Fox Trot 

ftHiJ All Alone— Waltz 
OU i j Let My Home Be 

When I 



Varsity Eight 

Statlcr Hotel Dance Orchestra (Buffalo, N. Y.) 
Your Home — Fox Trot Arthur Lange's Orchestra 

Was The Dandy And You Were The Belle— Fox Trot 

Boh Haring's Orchestra 
That's Georgia —Fox Trot Paul Van Loan's Orchestra. 

£01 J My Dream Girl— Waltz Bob Harlne's Orchestra 

OU1 jj U8t one Arabian Night— Fox Trot Arthur Land's Orchestra 

Rose Marie. From "Rose Marie" Statler Hotel^Dance Orchestra 

No Other Girl— Fox Trot Bob Harlne's Orchestra 

I Wonder What's Become Of Sally ?— Waltz 

Joe Baslle and His Velodrome Orchestra 
I Come On Over — Fox Trot Arthur Lunge's Orchcstrn 



603 { 
601 { 

600 j 
599 



Sweet Little You— Fox Trot 



Lou Gold's Orchestra 



Baby— What Is Your Name? 
Come Back To Me— Waltz 



5981 
594 { 

ZQQ 1 Susquehan 
OuO j she Loves 

coot I Want To Be Happy— Fox Trot 
Heart- Broken Rose— Fox Trot 

KCn I Go 'Long, Mule— Fox Trot-Vocal Dance Bob Harlne's Orchestra 
DV1 1 Where's My Sweetie Hiding?— Fox Trot Paul Van Loan's Orchestra 

£GO I Walla Walla. From "Flossie"— 
OUK) | sing A Little Song— Fox TroL 



Henry Santrey's Cameo Orchestra 

Arthur Lange's Orchestra 
Morning (Won't You Ever Come 'Round) Lou Cold's Orchestra 

ma Home -Fox Trot Arthur Lange's Orchestra 

Me - Fox Trot Varsity Elebt 

Arthur Lange's Orchestra 
Lou Gold's Orchestra 

Go 'Loni 
Where' 

-Fox Trot Arthur Lange's Orchestra 
Arthur Lange's Orchestra 

The Swallow— Fox Trot Arthur Tinge's Orchestra. 

As A Picture — Fox Trot Bob Harlne's Orchestra 

Hannah -Fox Trot Varsity Eight 

Henry Santrey & His Cameo Kecord Orchestra 

rnrr 1 somebody Loves Me— Fox Trot Arthur Lange's Orchestra 

OOt j | n Shadowland— Waltz Arthur Lange's Orchestra 

1 Adoring You— Fox Trot Arthur UnM 1 ! Orchestra 

I I Can't Find A Name Sweet Enough For You Varsity Eight 

C70 \ Where Is That Old Girl Of Mine^— Fox Trot Arthur Lange's Orchestra 
« * » I Bagdad— Fox Trot Bob Harlne's Orchestra 

Put Away A Little Ray Of Golden Sunshine — Fox Trot 

Arthur Lange's Orchestra 
Tired Of Dreaming — Fox Trot Bob Harlne's Orchestra 

Cabin— Fox Trot Varsity Klght 

Fox Trot Arthur Lange's Orchestra 



Follow 
Pretty 



589 1 

CQQ I Hard Hearted Hi 
uOO { Blue Eyed Sally 

587 
580 




Charleston 
Lonely Little Melody 



Page Eight 
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STANDARD 



689 



The Old Rugged Cross — Male Quartette 

Holy Trinity Male Quartette 

Christ The Lord i s Hl««n Today— (Kaster Hymn)— Male UUArtettc 

Holy Trinity Male Quartette 



\ Out Of The Dusk (To You)- Concert 
I Chjnsnn Boh»mienn* — Concert 
1 Rock Of Ages- Male Quartette 
t Onward Christian Soldiers 
i Baautiful Heavin — Waltz 
'( Beautiful Night Tango-Fox Trot 
1 Poet And Peasant — Part T 

I Poat And Peasant — Part II 



Cameo Studio F'Tieembln 
Cameo Studio Ensemble- 

Holy Trinity Male Quartette 

Holy Trinity Male Quartette 

Bob TIarinK'H Orchestra 

Bob Haring's Orchestra 

Manhattan Symphony Orchestra 
Manhattan Symphony Orchestra 



Swing Low, Sweet Chariot Male Qu;iri«t(e The University Singers 

Deep River— Male Quartets The University Singers 

in Old Madrid— Tango Bob Harlng* Orchestra. 

Carmen— Tango Bob ilaring'w Orchestra 

A Talk With Santa Claus Ernest Hare and Company 

Santa Claus At The North Pol* Ernest Hare and Company 

Christmas Ev* At Grandma's Holy Trinity Male Quartette 

Yule-Tlde Echoes Holy Trinity Male Quartette 



I 



Macuahla — Tenor Solo 

Then You'll Remember Me — Tenor Solo 

Ths Holy City — Tenor Solo 
The Palms— Tenor Solo 

The Rosarv— Vlnlin, Harp and Organ Acc. 
Absent — Violin, Harp and Organ Acc. 
Mother In Ireland — Tenor Solo 
Mother Machree — Tenor Solo 



MONOLOGUE 



I Cohen On The Radio -Comedy Monologue 

les A Citizen— Comedy Monologue 



Henry Scott 
Henry Scott 
James Reed 
James Reed 
William Kobyn 
William Itobyn 
Henry Scott 
Henry Scott 



Monroe Silver 
Monro* Silver 



HAWAIIAN 



i Kawaihau— Waltz 
( Killma Waltz 

\ Hilo March — Hawaiian Duet 

i Mahina Malamalama — Hawaiian Duet 

I Wallima Waltz— Hawaiian Duet 

\ Three O'Cloek In The Morning 

( Ua Lik* No A Like— Hawaiian Duet 

I Honolulu March— Hawaiian Duet 

\ One-Two-Three. Four— Hawaiian Duet 

1 Aloha Oe — Hawaiian Duct 

■ Sweat Lei Lehua 



Ferera 
Ferera 

Ferera 
Ferera 




Maui Qirl 



VIOLIN SOLOS 



Ferera 
Ferera 
Ferera 
Ferera 
Ferera 



and Franchlni 
and Franchlni 
FranUhini 
Franchlni 

Fran chliii 
Franchlni 

Franchlni 
Franchlni 
Franchlni 
Franchlni 

Franchlni 



and 
and 
and 
and 
and 
and 
and 
and 

and 
and Franchlni 



472 



\ Hymn To The Sun— Violin Solo 
i Song Of India— Violin Solo 

( Minuet In G— Violin Solo 

( Tambourin Chlnols— Violin Solo 

\ Serenade— Violin Solo 
I Souvenir— Violin Solo 

I Oriental*— Violin Solo 
Piano Acc. 
Humoreaqua— Violin Solo 
I I>lano Acc. 



Eugene Orrnandy 
Eugene Orrnandy 
Lou Raderman 
Lou Raderman 
Josef BorieofT 
Josef Borlsofl 
Lou Raderman 
Jack Shllkret 
Lou Raderman 
Jack Shilkret 
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THE VARSITY EIGHT 
The Varsity Eight have a style all their otvn — perfect dance rythm 
-and an abundance of character to all of their Records. 



680 
641 
646 
635 
633 
632 
617 

602 

652 

678 
679 

682 

642 
644 
647 

695 



I I Ain't Got Nobody To Love — Fox Trot 
I Ain't My Baby Grand?— Fox Tro*, 

I Doo Wacka Doo— Fox Trot 

I Happy (WatcMn' All Th* CU>«trf* Rail Ry) 

t Oh, Mab*H — Fox Trot 



Varsity Eight 
Varitlty Eight 

Varsity Eight 
Varsity Eight 

Varsity Eight 

{ Easy Goin' Mama -Fox Trot Jack Denney's Orchestra 

i Those Panama Mamas Are Ruining Me- Fox Trot Varsity Eight 
I How I Love That Girl— Fox Trot Varsity Eight 

(Take Me— Fox Trnt Lou Gold's Orchestra 

I Dear One— Fox Trot Varsity Eight 

( I Want To See My Tennessee— Fox Trot Broadway Broadcasters 
I I'm Satisfied Beside That Sweetie O' Mine— Fox Trot Varsity Eight 

i Tea For Two. From "No, No Nannette*'— Fox Trot Varsity Eight 
I Radio Lady O' Mine— Fox Trot T*»u Hold's Orchestra 

f A New Kind Of Man— Fox Trot Varsity Eight 

< I Never Care About To-morrow— Fox Trot 

1 Arthur Tinge's Orchestra 

I Let Me Be The First To Kiss You Good -Morn 1 no — Fox Trot 

{ Henry San trey and His Cameo Record Orchestra 

I Oh Those Eyes — Fox Trot Paul Van Loan's Orchestra 

i Everybody Loves My Baby— Fox Trot Lou Gold's Orchestra 

\ Alabamy Bound— Fox Trot Broadway Broadcasters 

l Oh Lady Be Good — Fox Trot Paul Van Loan's. Orchestra 

j Laughin' At You— Fox Trot Eglzl Olympic Theatre Orchestra 

I Bring Back Those Rock-A-Bye Baby Days— Fox Trot 

\ Lou Gold's Orchestra 

[ Cboo-Choo (I Gotta Hurry Home) — Fox Trot Dixie Daisies 

( The Only Only One (For Me)— Fox Trot Paul Van Loan's Orchestra 
\ Lonely Me— Fox Trot 



Springtime— Fox Trot 
Your Mind -Fox Trot 



Paul Van Loan's Orchestra 

Paul Van Loan's Orchestra 
Cameo Dance Orchestra 




( Tell Her In The 
{ Mandy Make Up Your 

lOh, Joseph I From "Madame rompadour" Cameo Dance Orchestra 
) Ev'rythlng You Do— Fox Trot Dixie Daisies 

I Like Pie— I Like Cake But I Like You Best of All— Fox Trot 

Vocal Refrain Varsity Eight 

Th* Doo Dab - Fox Trot Boh TTaring and His Orchestra 
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UAUB c> LITTLE: These popuhr song writers 
of "Jealous," "Because They Alt Love You," "Where* 
My Sweetie Hiding." "To Think J Thought So Much 
Of Vim," "Coma On Over." and many others, are 
making wonderful Cameo Records as welt as appear- 
ing ozer the leading broadcasting stations all over the 
country. Their entertainment U individual, and their 
continued popularity on Cameo Records is a foregone 
conclusion. They received over ten thousand tele- 
gram* in one night at their famvelt performance on i 
Chicago broadcasting station, a short HnM ago. 



Maui a.vd Little 



596[ 



They All Love You— Vocal Malie and Little 

Let My Home Be Your Home Dernard & Robinson (The Dixie Stars) 

Malie and Stept 
Malie and Ste.pt 



| Come On Over— Tenor Solo. Piano Acc. 
b4y I eaby-What Is Your Name?-Tenor Solo 



Lucille Hegamin — the south's favorite — 
cyclonic exponent of dark ton'n melodies. 




LCCtlU HtCAMXS 



624 { 
494) 
450 J 
433! 
397| 
381 { 



Hard Heartad Hannah— Vocal 
Eaay Goin' Mama— Vocal 

Chattanooga Man— Vocal Blues 
Rampart St- Blues-Vocal Blues 

Always B* Careful Mamma— Vocal Blues 
Reckless Daddy— Vocal Blues 

Saint Louis Gal— Vocal Blues 
Sam Jones Biuea— Vocal Blues 

Bleeding Hearted Blues 
Sweet Papa Jo.' 

Wanna Go South Again Bluci 
Down Hearted Bluei 



Lucm* 

Lucille 

Lucille 
Lucille 

LttClUo 
Lucille 

Lucill* 
Lucille 

Lucille 
Lucille 

Lucille 
Lucille 



E3 



Hsfamln 

Hegamln 
Hegamln 

Ketatnln 

Hegamln 
Hegamln 

He earn In 
llegamin 

llegamin 
llegamin 

Hwamin 
Hegamin 



Jl 



Pag* Six 



: mm mam. mnmwnm 

DANCE 

522 



1 s-jmx.:::..-^-:' :.. ■«£ . 

I 



697 



1 I'm All Broken Up Over You — Fox Trot 
\ Somebody Stole My Gal— Fox Trot 

Bob Haring and His Orchestra 



Bob Harintf's Orchestra 
Broadway Broadcasters 



Titina — Fo\ Trot. 
Mamie — Fox Trot 



COfl I What'll I Do— Waltz 
O^v j Jimminy Geel— Fox Trot 

-1Q \ Colorado— AVsltz 
DXV 1 song Of Love— Waltz 

( Blue Grass Blues— Fox Trot 
518 ; 1 Wonder Who's Dancing With You Tonight 



Paul Van Loan and His Orchestra 

Arthur Lange's Orchestra 
Arthur Lange's Orchestra 



Bob HariuK'a Orchestra 
Cameo Dance Orchestra 



Broadway Broadcaet-rs 
—Fox Trot 
Arthur Lange's Orchestra 

Arthur Lange's Orchestra 
Bob Haring's Orchestra 



^1 7 \ Please— Fox Trot 

1 { Mr. Radio Man — Fox Trot 

r-tfl I Why Did I Kisa That Girl?— Fox Trot Varsity Uight 

OXV j Mobile Blues— Fox Trot Haring's Happy Harmonists 

^ . I When Dixie Stars Are Playing Psek-A-Boo Bob Haring's Orchestra 
^14- ' Life And Love Seem Sweeter After The Storm— Fox Trot 

Arthur Lange's Orchwatra 

Bob Harlng and His Orchestra 
Lou Gold and His Orchestra 



£Q« I Listening— Waltz-Vocal Refrain 
OJO j Swanee Butterfly— Fox Trot 

CAO I You're In Love With Everyone— Fox Trot Arthur Lange's u 
OUO, From One Till Two— Fox Trot Arthur Lange's Orchestra 

"i'li ' 1 Where The Lazy Daisies Grow — Fox Trot Arthur Lange's Orchestra 
OyJK) \ Toodle Oo— Fox Trot Arthur Lange's Orchestra 

rf\X 1 Hula Lou -Fox Trot Varsity Eight 

OUO j There's Nobody Else But You— Fox Trot Arthur Lange's Orchestra 

CAO I She wouldn't Do (What I Asked Her To)-Fox Trot The Olympians 
0\JC j sunshine Of Mine— Fox Trot Arthur Lange's Orchestra 

rnA| 1 Love My Chili Bom Bom — Fox Trot Arthur Lange's Orchestra 
OUU ) Down On The Farm— Fox Trot Arthur Lange's Orchestra 



( Dow 

Song Of The South—Fox Trot 
The One I Love— Fox Trot 



499 { 

498 1 eusssttr 

,107 \ California— Here I Come— Fox Trot 
^» ■ \ I'm Going South— Fox Trot 

f You're In Kentucky Sure As You'rs I 



Rob Haring's Orchestra 
Arthur Lange's Orchestra 

The Broadway Broadcast*?! 

Varsity Klght 

Arthur Lange'sOrchestra 
Bob Haring's Orchestra 

lorn — Fox Trot 

Henry Santrey's Orchesta* 
Arthur Lange's OrehOsM 



^QOjAt Th* End Of The Road— Fox Trot Bob Haring and His Orchestra 
O??0 j Moon of Waiklki — Waltz with Bells Hollywood Dance Orchestra 

483 * When ^'° ht8 - Ara Low— Waltz 



pnor Little You— Fox Trot 



Bob Haring's Orchestra, 
Errinat Carle's Society Players 



When I Think Of You — Fox Trot Paul Van Loan and His Orchestra 
N ola— Fox Trot, with Piano Solo Dixie PainiFH 

Varsity Right 
Arthur Lange's Orchestra 



698, 

AQfi 1 Say it With A Ukulele— Fox Trot 
*±oU ( Twelve O'clock At Night— Fox Trot 



694 { 



Show Me The Way— Fox Trot 
No One— Fox Trot 



Lou Gold and His Orchestra B 

Varsity Right | 

;VS**v.' 7&*»t. 

Page Eleven 
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P I A N ~ ROLL PGR A P H Y I f. D [ S N IT 



THOMAS WAi^gR RQJJJJtjflAFHy compiled &7 Mike Montgomery 
This Is a rQllography, ctmpiled from ill -available Information " 
of 13, Hay 1958, of piano rolls played by Thomas Waller during 
the four-year period 1923-1927. We know of 19 QRS rolls and just 
£ Standard Play-a-Holls, All rolls shorn below are QRS unless 
they are indicated as Standard (see August 1924). 



21+9 Got To Cool My Doggies Now 
MAY 19g5 

2213 Laufhin' Cryin* Blue* / 
June 1925 

2245 Your Time Now / 
2256 Snakes Hips / 



Holla with one asterik (*) are in 
the Montgomery Collection 

Rolls with two asterisks (**) are in 
other collections- 

Rolls unmarked have not been located. 

Rolls appearing with a check after 
the title were transcribed to a 
12" Riverside W 12-105 



* 



July 1925 

2370 'Taint Nobody's Business If I Do/ 

2286 Papa Better Watoh Your Stepv' 

Aug ust 1925 

2304 Haitian Blues 

2522 Mamma's Got the Blues 

£331 Midnight Blues 

September 19S3 

2365 l*ast Go Round Blues 



February , 1 , 926 

2252 Squeeze Me / 



** 337? 18th Street Strut-/ 
March 1927 

3818 If I Could Be With You 

(With James P. Johnson) 



** 



J 

2661 
2670 
2708 
2711 
August 
0677 



24 



* 3917 Nobody But My Baby/ 
( # } I'm Coming Virginia 

Notes: ( # ) indicates that the QRS and 
Standard Flay-a-Roll numbers are 
not available at this writing 



Clearing House Blues 
Jail House Blues 
Do It, Mr* So-and-so / 
Don't Try To Take My Man Away/ 
19S4 (Standard Play-a'-Roll) 
A New Kind Of Man With A Hew Kind 
Of Love For Me (Standard^ V 

{ § ) West Indies Blues 1 Standard} 

"TATS" WALLER RQiXQGRAPHY 
Following is a list of most of the rolls produced by QRS in the 1930s and early 1940s 
marked "Played by •Pats' Waller"* These rolls were all made by J- Lawrence Cook, who 
arranged them to sound like Fats' own playing* Cook was able to do this because he 
had edited Fats' genuine hand-played rolls during the 1920 T s. Waller was impressed and 
pleased to hear how Cook was able to imitate his style and gave permission to hare nis 
name used on the rolls, a courtesy agreement only- After Waller's death in 1943 the 
Waller Estate ended the agreement and withdrew the privilege of using the Waller name- 
Rolls produced from that time on say "flayed by J. Lawrence Cook" which was correct 
fn» the beginning* This explains why same rolls are found with Cook's name, others 
with Waller's name. In fact, these rolls ire not hand-played at all- They are Waller 
arrangements, arranged by Cook and cut into the rolls. 
Goof a fame is as an arranger, not as a performer. 



561 After You've Gone 
1001 £t*Louis Blues - Nev; arrangement 

-1041 When My Baby Smiles At Me 
2E92 I Ain't Got Nobody 

ei?4 Rosetta (two versions exist of this) 
615? J ;*3ur Feet's Too Big - Blues 
6156 No SwinRin' In Here - Blues 
623Z Basin Street Blues 

6??7 It's A Sin To Tell A Lie (Imperial 0869 
634? Christopher Columbus - A Rhythm Cocktail 

5419 honeysuckle Rose 

6583 I Can't Break the Habit of You 

G589?Mr* C**nt tfoes To Town 

6746 The Big Apple 

6776 The Dipsy Doodle 

6684 Sophisticated Swing 

6885 The Flat Foot Floogie 

6896 A Tisket , A TaSket 

7044 'Taint What You Do 

7056 Well All Right 



7090 The Jurapin* Jive 
7138 Peach Tree Strut 
7233 * & A 
7270 Stop Pretending 
7290 Crosstown 
7306 Maple Leaf Rag 
7319 Rhumboogle 

7324 Beat Me Daddy (Eight to the Bar) 

7343 Five O'Clock Whistle 

7368 Scrub He, Mama (With A Boogie Beat} 

7282 Java Jive 

7483 Boogie Woogie Pigfie 

7489 All That Heat And Nn Potatoes 

77£9 Fat Meat is Good Ment 

7739 Cow Cow Boogie 

7759 Mad About Him (Sad About Him) Blues 

7760 Ulster Five By Five 



Our charming-cover girl is Kiss Adrienne Coffield, 
blossoming young actress, who is at present engaged 
in summer stock. 

*hhh*^HHHHW:-*HKHHK:-^^ 



"By 

HAT Will 

i^ns catalogs 

Deakins, Duane D- Cylinder regards: a 
description of the m"n bffTjflfi systems;. 
physical appearance and o ther ainects of 
cylinder records made by {fls major Amer- 
ican companies, witfi br|af remarks about 



the earli 




1956. Out 
shortly. 



1 n l T^gwrfl - The Author, 
of print - to be reissued 



Grettelo, Thomas and Deakins, Duane D. 
Comnrehqpfllve cylinder record Index*. 
nart 1 - Edison Amb arol records. Duene 
D- Deakins, 1956- Out of print. 

Deakins, Duane D* with the aasistance of 
Thomas Crattelo and Elizabeth Deakins. 
Comprehensive cylinder record index. 
part 11 - Edison s tandard records. Duane 
D. Deafcina, 1957. In print. 

All of these are available from Duane D. 
Deakins, 1057 Paloma, Stockton, Calif. 

These publications are the first install- 
ments of what Dr. Deakins hopes to meke 
a comprehensive listing of all cylinder 
record production in the United States. 
If the above are samples of what Dr. 
Deakins is to produce, we Shall finally 
have our cylinder record catalog that ao 
many of us haTe been waiting for- 

Dr. Deakins has done a fantastic Job of 
research and the present sections are 
apparently complete up to the change ov- 
er to the Blue Amberols. Incidahtelly 
there has been no attempt to seperate or 
categorize any of the material so that 
the catalog is equally valuable to popu- 
lar, personality, standard or opera col- 
lectors. It is the first real record 
catalog to include such a ccmplete range. 

Perhaps the finest piece of work is con- 
tained in the descriptions of the cylin- 
der companies and the characteristics of 
their records and numbering systems. 
Dr, Deakins admits that it is frankly a 
preliminary effort and that he hopes to 
issue revised and amplified editions In 
the future* 

With as fine a piece of work as this 
there is little to do but describe It 
and one is hard put to describe alpha- 
betical and numerical listings. 

I frankly am ashamed that I have not had 
an opportunity to examine and support 
Dr. Deakins* work prior to this Issue* I 
hope that he will obtain the collector 
support that he so well deserves* It 
would be a tragedy to have this effort 
Join Ben Lebow's American Record Indei 
and Orln Blackstone's Index to Jazz as 
indexes that should have been published 
but that had to suspend because of lack 
of collector support. 



ATTENTION 

*'e arc happy to report that the long a- 
v:aited Edison Issue has been finally 
completed and being made ready for pub- 
lication. 
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H I STORY 




SPEAKS 



THROUG H 




PHONOGRAPH 



RECORDS 



The phonograph record, "a speaking manu- 
script" with its everlasting authenti- 
city, Is history captured. 

As the years roll on, the phonograph re- 
cord establishes Itself as an important 
recorded document about an era gone by. 
Record Research has selected rere choice 
reports about these historical records 
and their artists. It is herewith that 
we present another installment of: 
"History Speaks Through Phonograph Re- 
cords." 



July 15, 1923 

ONLY RECORD BY SAVOY Ai\L BKENNAN 
In Tiew of the tragic death recently of 
Bert Savoy, of the popular vaudeville 
teem of Savoy and Brennan, who was 
struck by lightning recently while ba- 
thing at Long Beach, it is interesting 
to learn that the Aeolian Co. has the 
only record made by that team. 
"You Don't Know The Half Of It" "You 
Must Come Over" from Greenwich Village 
Follies. Recorded exclusively for Vo- 
calion Red Records. These dialomjes 
which have made millions laugh are so 
faithful in their brilliant, true-to- 
life quality that it is like nerving en 
encore of this act full of side-split- 
ting satire. 



Feb. 15, 1923 

wli-i- ROGERS ON VICTOR RECORLS 
Will Rogers who has won his way into the 
front rank as an after-dinner speaker, 
apart from his histronic ability and 
his SKIi-i, as a manipulator of the lariat 
has signed a *ive years' contract with 
the Victor Talking Machine Co. to make 
original recordings of his monologues. 
Mr. Rogers has won a large measure of 
favor by the originality of his talks 
and his ability to satirize the weak 
spots in organizations as well as in hu- 
man beings, hence the fact that he will 
soon be heard through the medium of the 
Victor record will add immensely to his 
popularity and give him a national audi- 
ence. 

March 15. 1923 

First Victor record by Mil Rogers, 
popular comedian of the *Ziegfeid 
Follies to be placed on sale March 15. 
The record is double-sided, one sine 
bearing a monologue on "A New Slant" and 
the other, "Timely Topics." 
Jan. 15, 1922 



Aug. 15, 1323 

AIMZE SBfo^E Mc^HERSON, famous woman 
evangelist of Los Angeles, California 
recently put the talking machine to a 
new use by making the first of a series 
of records of sermons. It is announced 
that there will be records of twenty 

ettes in all* 



Jan. 29, 1921 

ISOTHERN, Atil> MARLOWE VICTOR RECORLS 
First Sothern & Marlowe records are out; 
They present the balcony scene from 
"Romeo And Juliet" in two parts. These 
are the first records ever made by these 
artists. These records originally de- 
signed for educational purposes will 
have a much wider appeal. An added em- 
bellishment is heard in the echoes of 
the revellers departing from the Capulet 
ball and the interpolation of a bit of 
the Gounod opera music of the same scene. 




circuit and for several seasons was the 
star comedian in the "Greenwich Village 
Follies.* He recently signed a contract 
to tour the country on the Keith circuit 
as a headline act. 



i 

■ 



Aug 15, 1923 

WLuLlAM JENNINGS BRYAN , "The Great Com- 
moner," and regarded as one of the great 
orators of the day and former Secretary 

of State melees four records for Starr 
Piano Co»- To be released at an early 
date. Three of the records are of reli- 
gious character and one of the patriotic 
type. 

The first record by Mr. Bryan is of hie 
well-known speech on "The Ideal Republic" 
and is backed up by the "National finblem 
March," played by the Gannett Military 
Band. The second record os of his speech 
"Immortality," backed up by the hymn 
"The Virgin Birth"; the third, a recita- 
tion of the Lord's Prayer to musical ac- 
companiment, backed up by "Nearer My God 
To Thee," sung by the Westminister Quar- 
tet, and the fourth, a recital of the 
Twenty third Psalm, with a rendition of 



"Lead, Kindly Light" on the other side. 4 - 



Ai* HERMAN ON COLUMBIA 

The Columbia Grephophone Co. announced 
j recently that Al Herman, well known musi- 
j cal comedy and vaudeville star, has been 
j signed as an exclusive Columbia artist. 
*A1 Hermen is populer among theatre-goers 
throughout the country, as for many 
' years he was a headline? on the Keith 



8-9-H-12-13-U-15-16 
17* Price .30 each 
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BLUE 




IN 



REV I E 




by "JAitOT HANSEN 



JDMf fitKD - Veejay 253 
S7 SIGNAL OF LOVE 
85 ENEST I £0 

Another alow-blues record rrom- the de- 
pendable Jlraqy Reed- HONBST I LO ie pro- 
bably the moat conmercial record fie has 
ever made; the material 1b a rather in- 
consequential little hymn of adoration 
and pleading In harmonies rather new to 
'Southern blues- On SIGHAL5 OF i^TO he 
doee a more conreatlonal lowdown blues; 
be falls to reach the heights of Ms 
lest two records, LITTLE RAIN and THE 
SUti IS SHINING, but he doee an excellent 
job S3 always. 

LITTLE WALTER - Checker 867 

67 BOQIt BOOM OUT GOES THE LIGHTS 

32 TBiPERATCHE 

BOOil BOOii, judging by the nsaster number 
(7963) wee recorded at the early 1956 
session which produced *H) end IT AIN'T 
RIGHT paired on Checker 833. Like these 
two Aides, the present number carries ei- 
tremely rerrent singing and gorgeously 
swinging instrumental work on harmonica 
and guitar; the only thing keeping the 
side from a higher rating is the fact 
;that the song he sings is childish, to 
>say the least, and certainly does not 
'lend itself to blues singing, 
[TEMPERATURE carries a current master 
dumber (6525). It Is a slow blues; like 
its plattermate the lyrice are in the 
novelty Tein (My baby gives me high tem- 
perature) . The band swings along very 
nicely t and Lw sings fervently, but this 
song doesn't quite lend itself either- 



CHUCK &JRRY - Chess 1671 

80 BLUE FEELING 

43 RQCK AND ROLL HJ5IC 

ROCK, * BOLL MUSIC Is what the title im- 
plies and nothing more; and it is des- 
tined for national success. But the slow 
-blues Instrumental on the reverse side 
Is not at .all bad- Chuck Berry is one of 
the beat guitar technicians in the blues 
field f and he also manages to say some- 
thing worthwhile. Stringing slong with 
him is a Swingy rhythm section with a 
■prominent piano. 

ul GHTNIH T SLIM - Escello E1D7 

90 LOVE HE 11AUA 

85 I'M A ROLLIH 1 STONE 

Ughtnin' Slim does not try to do any- 
thing that hasn't been done before, but 
he always does It well. His newest re- 
lease* combines e medium- 1 empo and a slow 
blues, both with real swampy sound- He 
sings both numbers very well, with sin- 
cere reeling and absolutely no hint of 
soupy commercialism- On lOVE M£ MAMA the 
band kicks up a terrific swing. 

JOHN LEE HOOKER - Veejay 255 

91 LITTLE UHEEl 
Q5 R05IE MAE 

The big voice of Veejay comes through 
with another mighty coupling! with buck- 
ets of awing and passion that could move 
a mountain. LITTLE V.HEEL is a driving 
medium-paced blues with a nice lyric 
(Let me be your little wheel, baby, till 
your big wheel come}. Again Hooker comes 
in at the wrong time, and jumbles his 



lyrics on these two Sides (especially 
KOSIE MAE) ; but the drive and passion 

are Supreme, giving ufl the Very best in 
blues. 

FLOYD DIXON - Checker 857 

87 ALARM CLOCK. 

79 I'M ASHAMED OF MYSELF 

The first note in JU-ARM CLOCK HLU3S5 is 
performed, suitably enough, by a Jang- 
ling alarm clock. The alarm clock rings 
<and Floyd's baby is gone and he's got to 
find her, With a really blue electric 
guitar and a competent instrumental 
group, Floyd weaves s very competent ci- 
ty blues. On the reverse side he does e 
rocking novelty with a bigger band* 

JIMMY ROGERS - Chess 1643 
91 TALKING BY MYSElF 
86 IF IT AIN'T ME 

Rogers is one of the best performers on 
records today- He has a good voice; he 
goes at the blues from an intelligent 
angle. Every record he does is perfectly 
formed; he never bungles lyrics or falls 
out of the meter. More imprtant, Ms 
voice and his talented instrumental 
group ere perfectly coordinated. These 
are two medium-tempo sides; lhAijtHG BY 
MYSELF has a very good tune. The rating 
might be even higher but for the fact 
that technically, the recording is abso- 
lutely miserable and does injustice to 

the music. 
Note: Number appearing to the leit -of 
the title ( 85 - Honest I Do) is a ra- 
ting evaluation of the recording. The 
highest rating is 100. 



em 



SENSAT ION 



NOTES: Lowest numerical I have listed is Sensation 16 and the hi ghee being Jensa 
tion 39. On 6/19/48* Kln# acquired 64 Sensation masters highlighted by 4 sides 
of Todd Rhodes, Also in the package are Lord Nelson, T"ilt Jackson, Russell Jac- 
compilcd by Rotanta q™t f Doc Mley & others. Modern also bought from Jensation pool --totante 



16 Todd Ixodes I- His Toddlers - Page Hoy Shuffle (B 7094) 

- Teardrops (B 7095) 



28 T, J. Fowler Orch. 



- Udnifiht Glinner Ft. 1 (-3 1794; 

- Midnight Clipper Ft. 2 (3 1795) 



17 Wild Bill Moore 



IB Jack Surrell Trio 



19 Kilt Jackson All Stars 



- FootballBoogie 

- 31ue Journey 

- Detroit Boogle(4031B) 

- Solitude (B 7074) 

- Bobin 1 l.'ith RobinUOClB) 

- Autumn Breeze(4002B) 



29 Todd Rhodes fr His Toddlers - Gamin 1 "Home (3 6026) 

- I r m Just A Fool In Love (J3 3055, 



30 John Lee Hooker 



- Goin' Gn Hiway 51 ( 3 SOlE) ; 

- Let Your Dacdy aide (d 8017) 

31 Todd Rhodes & His Toddlers - Rhapsody In Blue Pt.l (3 8023) 

- Rhapsody In 31ue Ft. Z (B 6024) 



20 Todd Rhodes & His Toddlers - Midnight Session(B 7098) 

- Moonlight Blues (B 7099) 



21 John Lee Hooker 



Burnin' Kill(B 7040} 
Miss Sadie Mae(B 7054) 



22 The Noc-Tunes (vo. group) - I Feel For You(B 8002) 

- Lazy Daisy (3S003) 



23 Andrew Dunham {vo & gu) 



24 Doc Mley Trio 



- Sweet Lucy 

- Hat tie Mae 

~ Track # 19 (V1933) 

- Wild Cat Boogie (V 1934) 



25 Todd Rhodes & His Toddlers - Anitra's Jump (VI892) 

- Lonely Echoes (V1SB3) 



26 John Lee Hooker 



2? Focalaires 



- Canal Street Blues <B 8012) 

- Huckle Lip Baby (B 8014) 

- The Preacher & The Bear 

- Swing Low Sweet Chariot 



32 Todd Rhodes with 

Kitty Stevenson 

33 John Lee Hooker 



34 John Lee Hooker 



35 John Surrell Trio 



36 T, J. Fowler 



37 Kitty Stevenson 



3S {rl& information) 



It Couldn't Be True (3 8032) 
It Ai^t Right (tf 8031) 

Decoration Day Blues (fl 8036 
My Baby's Got Something (B S035) 

Boogie Chillen #2 (B 8037) 
Hiss Sloise (B 7039) 

I'm In Love 
I Love You 

Hot Sauce 
Blue Lullaby 

Make It Good 

That's The Guy For Me 



39 Todd Rhodes * His Toddlers- Belle Isle Boogie (3 8044) 

- Looky Plobt (J 8046) 
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CONTINENTAL JAZZ DI SCOLO GT 

A COUSIN BKtQTZD TO THK DISCOGRAPHICAL I3VOTEI OF DWFlU KKOfiDsD JAZ£ WITH KPKUL M7SAfiX3 OH 1 

PERIOD SiCQIIPASSXD BY THK GfiU? WARS 



PAST II 

NOTES OK THE ULTRAPHQNE VOCAL RECORDINGS OF 

DJANGO REIKHAHDT 



ECTIOH Bt The BiiUCE BOYCR/DJANGO 

Conclusion 



1INHARDT Recording 



Of all the U1(F) vocal Issues as by Pierre Lord, Nane 
holet and Bruce Boyce, whereon the presence of Django 
elnhardt has been definitively established, the solitary 
s sue by the latter artist must certainly rank as the 
ost anaemic in point of view of discographical documentat- 
ion* Whilst the data relating to the 01(F) recordings of 
» Lord/Django Relnhardt and by N. Cholet/Django Relnhardt 
-ere undocumented as to certain specificities, the fact 
helnhardt DID record with these two vocalists was at least 
.dverted to* If only In passing, in Delaunay 1 s pre-War HOT 
ascOGRAPHY(1938 Ed*,)- Die first inkling of -Relnhardt 's 
participation in tbe Ul(F)-recorded vocal efforts of a -what 
iad hitherto been a completely unlisted artist, was con- 
fined in JAZ& HOT. No. 15, published in 19*f7.< The details 
;iven are correct insofar as they goj but, the ground cov- 
;red is woefully incomplete. Given, are the following data* 
.1) year of recording: (2) personnel & instrumentation for 
ihe title listed & (3) label & catalogue release number* 
listed under the year, "1935 l, > the details are given as 
*o11owsl 

BRUCE BOYCE (co), acc. par STEPHANE GRAPPELLY (p); 
DJANGO HBINHAHDT (g). 

how mary run ui ae 1567 

The second discographical compilation to advert to this 
recording was JAZZ DIRECTORY, Volume I (Fordlngbridge, 
iampshirei The Delphic Bress. July, 19^9), (p. 133)* which 
source supplied incomplete data identical to the earlier 
published JAZZ HOT listing of this recording, an additional 
latum being furnished in the form of the recording location, 
rlz+j "Paris. 11 

Hie third reference made concerning the Bruce Boyce/ 
Django Helnhardt TH(F) recording is contained in Delaunay f s 
195^ compilation!. DJANGO MEKHAEDT: SOUVENIRS* The 
accompanying details are identical to the data supplied 
in the two earlier published references, with two im- 
portant differences* Firstly, the recording is properly 
placed in chronological sequence, i.e., between, Oct. 21, 
1935 and Nov. 25* 1935* And, secondly, an entirely new 
element is introduced, this being the 'discovery'^ of an 
additional (i.e., a second} title, the listing somewhat 
vaguely implying a co-extensiveness of the two titles 
with a singularly-allocated matrix number. This listing 
is given as foil o ws 1 

Hun Mary Run/Oh Didn't It Rain 
Ctaltted from this listing is the all-important matrix 
number; and, implied in the accompanying personnel 
and instrumentation details, such as they are given, is 
the identicalness of same for each of the two titles 
rendered. Taking these points, seriatim, it would, 
perhaps, be best to supply, first, the datum for the 
omitted matrix number. The matrix number, as is seen 
between the label & the run-off groove, is given as 
followsi Px 77574-1. 

It may be confirmed the two titles, as per Delaunay's 
iy?if compilation, are, in actual fact, coextensive with 
the foregoing newly- supplied matrix number. So much for 
the matrix number itself. 

Next in the scheme of things, it behooves this discog- 
rapher to supply the data as per the label listing. 
Titles* are given as followsi 

a) RUN, MARY, HUN - fc) OH. DIDN'T IT RAIN 
NOTE* *A, further note on the titles-would be in ordert 



Although* these two titles are, in a technical sense, 
coextensive with one matrix, the 'b)' title is, in 
effect, separated from the 'aj f toack by a wide sound- 
less groove in the analogous manner of a microgrooved 
two-track EP. 



Wv now come to what is probably the most important 
aspect of this side, viz., the personnel & Instrumentation. 
In respect to these data, the label supplies only the 
artistic credits, sans accompanying instrumentation, as 
followst 

Chant es par BRUCE BOYCE 

avec acc. par S. GRAPPELLY & D* BEINHARDT 
— the perspective listener being supposedly expected to 
divine the instrumentation from an aural auditioning. And, 
on aural auditioning only two instruments are in evidence, 
accompanying vocalist, Bruce Boyce, these being piano, 
played by Stephane Grapgelly and guitar, played by Django 

Helnhardt. 

In actual fact, the prima facie label data In respect 
to personnel, is not, in all respects, borne out from 
the frame of reference of a dichotomized aural audition- 
ing of the two titles viewed as two distinct and separate 
efforts, which, in effect, they are. the fact both titles 
having been coextensively incorporated into one matrix, 
notwithstanding* „Jt need not necessarily follow that the 
personnels & ins trtflnentat ions must, In all instances./ be 
Identical for each of two tunes that happen to be coexten- 
sive with one matrix. 



This discographer does, in fact, find, the accompanying 
personnels to be not identical to each other, in the 
proper discographical manner of speaking. 

r 

The foregoing references In this article all stand < 
correct In their ascription of Stephane Grappelly Cp) 
and Django Reinhardt(g) as the accompanying instrumental- 
lists on the title corresponding to the 'a} 1 tune* 
Thus, the only points remaining to be dealt -with, are 
the personnel & instrumentation data for the 'b)' title* 

Details* via an aural auditioning, of the'b)' title 

(b) OH, DIDN'T IT RAIN), arei 

Bruce Boyce - wl# 

••-accompanied by Stephane Grappelly - JK 

--with Django Helnhardt - incidental, g* 

NOTE* *The term 'incidental' is used for lack of a 

more adequately descriptive woriiv To state Relnhardt 
plays incidentally* ? is to ludicrously overstate his 
role as a participant, his entire contributory, effort, 
to this title, resolving itself Into a virtually 
Indistinct tertium quid blending of, at most, three 
notes, with Grappelly's vigorous piano. Except for 
this 'effort 1 , of approximately 24" seconds 1 duration, 
Reinhardt's guitar is completely still, there being 
no aural evidence of any accompaniment whatsoever by 
any instrument other than piano. 



One further note re the recording datet In PART I of 
this article, the period of recording was given as, "ca., 
late October, 193?- n This discographer is now of the 
opinion that this session may have taken place as late as. 
ca., early, Nov., 193?* 

To recapitulate, then, an amalgamation of all the fore- 
going data for this recording, would give us the following* 

BRUCE BOYCE - vol 

Paris, ca., late, Oct* - ca., early, Nov.* 193? 

acc. by 1, Stephane Grappelly - p; Django Relnhardt -g 
p 77^74-1 a) RUN, MARY, RUN/ 



acc. by Stephane Grappelly - pi. 
— with Django Relnhardt ~ incidental g 

- bj OH, DIDN'T IT RAIN 

END 



U1CF) AP 1567 



Address all Inquiries toi 

Harold Flakser, 8100- Bay Parkway, Brooklyn Ht t Hew York 

U. S. 
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SMALL 



CHANGE 



* Of WOODT B1CKH3T0 * 

Red Nichols" is veil -known, for Mb mastery of the cornet, 
but few realize that he has also co^pnsed a number of tunea. Below 
la el list of tunes ho coraroaed as well a^ examples of theae tunes 



io^ phor_o^r?,T)h records: 

i 

I Year Title 



Con^osers 



lft ^6 "That's *!o Be.rrTf.In" Red, Nichols 

_ Bp 3^07 by FED ATD HIS FIVE FEMVIES 

'l9°6 "ple w t^ Off Center" Red Nichols 

- Fat 3*4£2 fey THREE 

lo?6 """rumriet Sobs" Red Nichols 

. - Pe 14645 by WE T'"REE 

ilQP6 "*'ervous Charlie Storm" Red Nichols ft George Crozier 

' ' - Ba 1800" by JOE CA"D TT LT.O £ HIS 1SVSHG-LA.D3S ORCH. 

!l926 "Hwover" Red T-Tl.ebols & Miff Mole 

- Pe 14*00 by THE HED HEADS (airanseG by Artie Schutt) 



\l9?-6 "Get A Load of This" 



! 



Red richols & Eddie Lane 



19?6 "Get tfiV:" 



19^7 "Su^ar" 



- P&tA 11347 by TK 1 ? RED HEADS 

Red Echols 

- patA 11347 by THE RED HEADS 

Nichols, JacI'- Yellen & prank Crum 

- VI 21056 bv RED NICHOLS ' ST0MFER9 
(A^erjliated as composer on label, was the publisher) 



1937 "Five Pennies" 



Red Nichols 



1930 "■Ru"-a-Boo" 



- Co 1229 by the CHA-LESTON CHASERS 

Red I'ichols 

- Br 605'S by RED VICHOLS ft FIVE F5WTIES 



1931 "Oet Cannibal" 



Red Nichols & Phil Dooley 



- Br 6219 by RED NICHOLS & FIVE PENNIES 
( T .7eeir.B, listed ar. composer on label, had nothing 

to do w?th uriti"c time) 

"'931 "Junk li"»*s 3lne*j" Red Nichols *■ Phil Dooley 

- Br 6219 by RED riCTClS i FIVE FE£"IES 



r-^i- of tne "Persies" "Itei ITichols"* PiUy Mwcted 
- E3 10360 b-r RED ? T TCE0LS ft HIS ?3MHIES 

m^o Dre-vV' Red Nichols & Ellly Maxted 

- EE 106S3 hv R2D j-TICHOLS 4 FIVE FEtTl T IES. 
(Nichols does not ^et credit on label; Red 
asked t:h&t Hill Darnell be listed as composer 
■ in his "olace) 



1940 "OerM-ht Hop" 



Red Nichols £ Billy Maxted 



-OK 5643 by RED NICHOLS ORCHESTRA 

1940 M :*eet I-Uss 8 Beat" Red Nichols & Billy Maxted 

- OK ^648 by RED NICHOLS ORCHESTRA 



1940 "Lowland Blues" 



Red Nichols & Harry Jaeger 



- OK 5676 by RED BIOHOLS ORCHESTRA 
1950 "Ifalk tflth a Hl^le" Red Nichola & By Dunham 

- 71 20-37?"5 bv iPHTL HARRIS * HIS. DIXIELAND 

SYtfCOFATORS. 

19^5 "sutler's lament" Red Nichola 4 Bob Hammack 

- Cap F 5278 by RED NICHOLS & HIS ORCHESTRA 

1956 "Blues at MidniGht" Red Nichols & Heinle Beau 

j - Cap T 775 by RED NICHOLS & HIS PENNIES 

Red Nichols bad nothing to do with writing the tune "Hurricane* 1 as would be lmpltetd 
by the labels on Pat 36536 by THE RED HEALS and on BrE 3550 by USD MICUJLS & PENNIES 
Paul Hertz, the composer of the tune, is listed correctly on the Issues of this tune 
fey the SIX H0TTEHT0T5, it may be worthy to note that no composer credit ie listed 
for this tune on Br 2550. 

Attention Capitol Records, Inc. 1 - Look oyer this list of fine tunes- Everybody else 
is doing it; why not an L F_entitleti, "Bed Nichols Flays Red Nichols*? 
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* By FRANK KSLUT * 



MARIA CALLAS was bom, and reared in the 
Washington Heights section of MYC - her 
father owned p and operated a pharmacy in 
that section of NYC - now a druggist in 
a local hospital. Maria's family name is 
Cologerupoulos - is of Greek extraction. 
BHN fiERNIE's real name Is Bernard Ancel- 

witz GBDRGE BURNS* real name if Hat 

Birnbaum***.. FRANK CHUMIT graduated from 
Culver Military Academy, and Ohio U. 
School of Electrical Engineering** . * * . 
GOOIMAN (Easy Aces) ACE's real name is 

AX, Egkowitz.; SKINNAY ENNIS played 

drums and trumpet .SAMMY KAYE allegedly 
mastered the banjo, guitar, sex, clary, 

trumpet, violin and arranges EHNARD-* 

BRITT (TED) BUSING hails f rom DennTng 

ft+M. , has been a policeman, actor, M.C. , 
soldier, football announcer at NYC's WHN 
end CBS. Was sports announcer as early 
as Dec- 1925- You* 11 be sad to hear that 
Ted nowadays has had brain operations 
and he is subjected to temporary loss of 
sight and speech. . .VAUGHN MONROE attend- 
ed Carnegie Tech and New England Conser- 
vatory- Played trumpet with Larry Funk, 
Jack Marshard and Austin Wylle. Owns and 
operates "The Meadows* nlte club out of 
Boston--- GERTRULE NEE SEN plays OX piano, 

has reddish brown hair, 5 ft. 4*» but 

looks tall LANNY R0SS f father was a 

noted Shakespearean actor, end his 
mother was Anna pavlown's accompanist..* 
GfiRIfl TUCKER attended H. Western * v <$. 
Central College, p re-mad- Qua Edwards 
hired his 9 piece band*. .GEORGE LIHERACE 
flayed fiddle with 0. Tucker (alao mgr.), 
Lang Thompson and currently has a talent 

booking office in L.A FRED WARING 1 a 

first band was called the Pen Boys. TOM 
WARING (piano & vocalist - once with 
Fred's band, later vocalist and pianist 
over Cleveland 1 * WTAM) currently op- 
erates ft gift shop at Fred's resort ho- 
tel in Delaware Water Gap, Pa IRED 

WARING ( J r . has a band which Bob Jenney 

(trom) played with in recent years, now 

with Fred Sr's hand SAUJT SAENg 

was a genius at the age of 5, played 
opera scores at 6 F also composed and won 

1st organ prize at that age TED WEBMS 

real name is Wilfred Theodore Weymus, 
Ted ttrom) end brother, Art Upt} once 
blew with Earl Fuller and the Mason- 
Dixon Orch (a Paul Specht unit). Art 
Jarrat once played guitar, banjo and 
trombone and sang with Weenie. Others 
with Weema were Joa Heymes, 2nd piano k 
arranger; Rosie McHargue, reeds; Andy 

Secrlst, hot tpt; Pete Bellman, hot trom; 
Dudley Fosdick, hot Msllophone; Dusty 
Rhodes, dms; Jack O'Brien, piano etc. 
LOU RAPP (BARRY WOOD) played reede In 
the 20s with his brother, Barney Rapp's 
Baud. In the 30s he was an NBC stafftuan 1 
and he played and sang with Abe Lyman 1 e 

band Recall ABE LYMAN 1 e big hot band 

(1941) at Brooklyn's Fox Theatre. HUDY 
VALLEE and CHARLIE LA VIS bands were 
across ths street at the Brooklyn Para- 
mount. Rudy was just like his records 

and Davis was an entertaining band 

EZELL WATSON (Watson's Bellhops) was 
playing reeds with Davis there* 
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JAZZ PANCftAKA-1922(Contlnaed from P 
sun,£ by herself featured an her vaude- 
ville tours and ahe has recorded same 
"KAKIE SMITH" Bluea for Okah, (Oct*l9Z2) 

FLORENCE hILLS with Lew Leslie 1 s 
"Plantation Revue 1 at "inter Garden, 
50th Street and Broadway* N„Y,C. feature 
in addition to Miss Kills are Will ^o- 
dery Orch, with Johnny Dunn* cornet; 
Shelton Brooks; Edith Wilson, blues 
S inger(0ct, 28,1922) ,., MAMIE SMITH at 
Loew 1 s Theatre in Ontario Canada (10/28/ 
22)... For 51.00 admission at the otel 
Pennsylvania in N,Y f C 4 sponsored by the 
Talking Machine Hen Inc, you could have 
seen and heard the following dance ag- 
gregations: All Star Trio, 3enny Kreuger 
Orch* Club Royal Orch* Original Dixie- 
land Jazz Band, Happy Six, Isham Jones 
■Orch* Markels Orch* Paul Whiteraan, Hay 
Miliar Orch.* Ted Lewis Orch* Vincent 
I^pez Orch and Terkes Flotilla Orch. 
(Oct. 30,1922) (Wonder if they all showed 
upli) ... Paul Specht nusician* FRANK 
L returns from Europe. Guarente* 
P Specht 1 s cornetist* arrived on the S/S 
"Conterosso" from Europe* where he had. 
been engaged in furthering the interests 
of the Specht' s Orchestra. Guarente is 
a celebrated concert cornetist having 
bean featured soloist with "Creators 



Band" as we 



11 as the latter 1 3 assistant 
director. He will make his headquarters 
at 1591 Broadway and will rejoin the 
original Paul Specht orch for vaudeville 
and cafe engagements as well as engage 
in Columbia recordings. ..(Two conflict- 
ing reoorts about the Original Memphis 
Five appeared in March and December of 
1922.) ~- MEMPHIS FIVE R5-ORGANIZE3G* the 
Original Memphis Five 1ms reorganised. 
Under the leadership of Frank Signorelli 
the CM5 has just accepted a long Busoni 
booking on Broadway at the Balconades 
'Ballroom, The combination was organised 
in 1917 for a summer engagement at 
Atlantic City, They played the Fall and 
Winter season at. some of the best known 
cafes on Broadway A later toured the 
Keith £ Qrpheum circuits with a record 
run. Then, through a misunderstanding* 
the CK5 was forced to disband, Frank' 
Signorelli* the pianist and James Lytell, 
clarinetist both joined the Original 
Dixieland Jazz Band. Phil Napoleon* cor- 
.netist & Milfred Mole, trombonist, were 
made interesting offers by Sam Lanin at 
the Roseland Sc consequently played with 
Ifinin' 3 Southern Serenaders for the Em- 
erson* Cennett* Regal & Arto Records, 
Jack Roth, drummer* joined Jixwy Durante 
Almo Jazz Band. Recently at Mr, Busoni's 
suggestion, Phil Napoleon & Milfred Mole 
persuaded the 'hold-outs 1 to get toge- 
ther & talk business. As a result, the 
have signed up with the Balconades 
which is a Busoni enterprise. This is 
the old line-up restored to Broadway. 
Frank Signorelli, James Lytell, Phil 
Naooleon, Milfred Hole, Jack Roth (Karch 
1922),, -In December 1922 the following 
report about the 0M5 activities appeared: 
"How many orchestral combinations, 10 
times the size of this quintet.,, car- 
boast that they are making records for 
11 different concerns and are scheduled 
for weekly appearances in three dif- 
ferent places? - Phil Napoleon is leader 
of orchestra, Frank Signorelli, his ef- 
ficient Lieutenant and pianist organized 

1 



CM5 in 1917* and at once contracted for 
2 years to play at Harvard Inn, Coney 

Island dance hall. This followed engage- 
ments at the Rita in Brooklyn, 2 seasons 
in vaudeville with Vi Quinn and Franklin 
Farnum where they earned title of 'Ameri- 
can Kings Of Jazz 1 . A temporary halt was 
called however, When some minor logal 
controversy disrupted the combo for a 
short period. It soon was straightened 
out and they resumed engagements opening 
" at Healy's Balconades, At present their 
reekly schedule calls for appearance at 
Palais De Danse in Brooklyn, Healy* s Bal- 
conades & Healy's Danceland at 95th & 
Broadway, Parsonflel: Phil Napoleon, lea- 
der and cornet; Frank Signorelli* piano; 
James Lytell* clarinet; Charles Panelly, 
trombone; Jack Roth, drums,,. NEU ORLEANS 
JAZZ BAND - (Dec. 1922.) at Busoni's Dance 
land at Ninety-fifth St. k Broadway NYC* 
new organization, has been playing for 
3usoni Circuit since their organisation. 
Orch consists of Say Madison* piano; Sid- 
ney Arodin, clarinet; Dick Landon* cor- 
net; Andy Russo, trombone; Thomas Dc 
Rose* drums - ..SCJJNY CLAY'S Eccentric Har- 
mony Six, consisting of Archie Grant* 
piano and trombone; Cash Green* clarinet, 
sax; Theo, Bonner, ■ sax; KB, Woodman* 
trombone; Ifa, Hansett, cornet and Sonny 
Clay, manager - piano - drums - sax and 
various Instruments now at Hiawatha Aca- 
demy, Washington and Central Avenue* L03 
Angeles. (11/11/22). The Academy has bro- 
ken all records for dance halls of Los 
Angeles. On 'Halloween night 1028 people 
walked through the doors of this 'palace 
of Syncopation',,, Mrs. BSflTHA 300KKAN r . 
now pianist member of King Oliver. Jaza, t 

Band. (Dec, 2* 1922) *.*The famous t 

CJlICArrO NOVELTY ORCHESTRA with - Charles ; 
J; Harris* Arthur Holiday* Daniel Smith* 
Jasper Taylor* and Millard Thomas are 
playing long engagement at Starland The- 
atre, Montreal Quebec, (Dec. 9, 1922),,.. 
Colunbia Records has just brought out a 
snecial booklet listing the recordings 
of their exclusive 'colored' stars such 
as Bert Williams* Edith Wilson and John- 
ny Dunn, Handy's Orch,* Leona Williams, 
Mary Stafford, Sweat man, FisK Jubilee 
Singers, Southern Quartet* Carrol Clark 
and etc, Columbia claims to have more 
colored artists on its list than any 
other organization,,, ETHEL WATERS (the 
iueen of the Blues), as an extra added 
attraction, appeared with ELGAR 1 3 famous 
Jazz band at the Globe Theatre 'new home 
for Coloured Vaudeville & Feature Photo- 
Play' at Voodland Ave.* near E. 55 Street 
in Cleveland,(l2/9/22)..,0m IN EUROPE: 
Abbie Mitchell is in Vienna in Vaude- 
ville and "Will Marion Cook is with a 
phonograph company In Paris. The Red 
Devils Jazz Band, composed of J. Car- 
penter, Sam Richardson and Opal Cooper 
arc at the Accaciis club in Paris and 
.have been doubling with Harry Talcus at 
the Alhambra for the past six months, 
'The International Five composed of Fal- 
ser Jones, Creighton Thompson* . Usher 
Vatts* Halph Jones and Nelson KInkaid 
are at the Teddy Bear after a summer in 
the Pyrenees where they played under 
royal conmand of the King of Spain, 
■ Louis Mitchell* 3an Parish* Walter Kil- 
daire, Frank Withers* "Cricket" Smith* 
Je Myers and Crawford are at the 
Parouqe in Paris for the Winter. 



That's it for 1922 - L.K. 
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IflHTEP FOR E&ISOKEA 

Edison Materials 

Catalogues 

Recordings 

Stock Books, etc. 
Send a listing of what yen 
have or send for a WANT - 
LIST and a LISTIM3 OP EEu 
ISQN duplicates* 
Hay Wile 

138-Jtf Barclay Are, 
Flushing 55j New Xork 



* IF A CHECK APPEARS IN THE SATIRE BELOW* * 
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YOUR SUBSCRIPTION HAS EXPIRED WITH THIS 
ISSUE. PIEASE REMIT Jl.50 TO: 

RECORD RESEARCH 
131 HAST STREET 
BROOKLYN 6 

AND IOJR RENEWAL VlLL HE EXTENDED. 
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